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Abstract: This study investigates the ability of creativity to bring
about significant change in the field of education. It suggests
a new methodology that integrates the latest creativity
research with teaching methods. Our research aims to create
a strong theoretical framework to enable the successful
integration of creative activities in education. We believe
that creativity is a crucial factor in understanding and
improving educational processes. The first part of the paper
presents a theoretical framework that aims to clarify the
interpretation and use of creativity concepts in the
educational process. The study focuses on discovering and
analyzing creative situations that can improve and facilitate
the teaching and learning process. Using the theoretical
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framework, the study suggests an educational model adapted
to the unique characteristics and individual needs of
students. This study examines practical strategies for
overcoming barriers, such as the importance of providing in-
service training for teachers. Our study highlights the vital
importance of creativity in reforming education and presents
a theoretical and practical framework that can be used as a
basis for creating more adaptable, inventive and
personalized teaching methods that meet the demands of
21st century learners.
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1. Introduction

The difficulties in establishing a clear definition of creativity
Defining creativity is challenging because it encompasses a wide range
of forms and variations (Ainsworth, 1967, 1978, 1978; Galton, 1969;
Gardner, 1998; Guilford, 1950, 1957; Terman, 1925, 1950; Torrance,
1963).
The transformation of creativity into a specific concept by using
scientific methods from both monodisciplinary and multidisciplinary
approaches. Rouquette (1973) presented two key principles of
creativity: personal discovery and the production process (Kaminski et
al., 1973).
The classical paradigm and Definition creativity

- Low enthusiasm for exploring creativity is a result of
challenges in measuring and conducting scientific examination.

- The lack of a widely recognized definition and the presence of
ambiguity around creativity.
Definitions and perspectives on creativity
The term "creativity" derives from the Latin word "creation" and has
challenges in defining a definitive definition. Most academics agree
that creative thinking is a universal skill (Fontao, 1997; Guilford,
1950). Guilford 's notion refers to the expression of the human spirit
and the differentiation between convergent and divergent thinking
(Guilford, 1950;). Stein's (1953) definition is extended to recognize the
value of knowledge as a cognitive process for society (Stein, 1953).
Taylor explores the notion that creativity encompasses a wide range of
activities and interpretations that attempt to modify and rearrange an
individual's mental frames, regardless of their rarity or frequency, but
meaningful in a particular context (Taylor, 1971). Taylor's explanation
of this phrase highlights the multitude of factors that play a role in the
creative process, establishing a direct link between creativity and
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problem-solving skills (Taylor, 1971). In a similar way, other scientists
link creativity to the problem-solving process. In his work published in
1980, Vervalin defines creativity as the systematic process of detecting
a problem in the mind, which could involve activities such as
imagination, visualization, conjecture, meditation and contemplation. -
This process is then followed by the generation or discovery of a new
idea, concept, notion or schema (Vervalin, 1980).

In this preliminary investigation of creativity, our main objective is to
enhance and perfect creative skills while maintaining a forward-
looking perspective on importance creativity in the field of education.
Extensive studies have continually demonstrated that creativity is an
inherent attribute that exists in individuals to varying degrees and
manifests in a wide range of industries and disciplines. According to
Bernal Vazquez (2000), each individual possesses an inherent capacity
for creativity, which should be encouraged and cultivated through
education (Vazquez, 2000). This process should extend beyond
conventional academic boundaries to include the involvement of both
the family and society at large. It is widely recognized that each
individual has an inherent creative capacity that allows them to engage
in a range of activities that could improve their lives (Araya, 2005;
Holm-Hadulla, 2013; Richards, 2007; Runco, 2010). Our objective is
to give priority to Glaveanu 's (2014) perspective on creativity , which
emphasizes the importance of the connections between the artist, his
work of art, cultural values and his community(Glaveanu, 2014).
Creativity, in this context, refers to the generation of new products,
information and methodologies adapted to the specific requirements of
a community or circumstance. Glaveanu expands the concept of
creativity to include more than just the act of generating new subjects
and things (Glaveanu, 2014). He incorporates the inventive concepts
underlying these creations within current cultural tools. His concept of
creativity is characterized by distinctiveness, particularity and the
ability to conform to different cultural and historical settings.
Neuroeducation, as defined by Mora (2007), is a discipline that
examines how the brain and environment interact in the educational
setting. It emphasizes the need to adapt teaching and learning methods
to meet the demands of the modern period (Mora et al., 2007). This
approach encourages a collaborative effort between neuroscientists,
psychologists, educators, social educators, and communication
specialists to address the various factors that affect education. These
factors include emotions, empathy, curiosity, attention, creativity,
entrepreneurship, memory and learning processes, circadian rhythms,
and interaction with nature. Driven by advances in neuroscience, this
new perspective emphasizes the need for educational institutions to
undertake the necessary adjustments and reforms to innovate and
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improve the educational system. These changes should reflect the
significant impact on personal development and the progress of
modern societies. Robinson (2012) discusses the importance of
recognizing the specific 'component' as a means of improving creative
skills (Robinson, 2012). This element refers to the intersection of an
individual's innate abilities and personal inclinations. The experience
of being immersed in the element goes beyond simple happiness or
contentment, beyond the typical cases of pleasure. Discovering one's
own element promotes a deep connection with the individual's core
essence, their aspirations and their overall being, providing a broader
perspective on people's personal capabilities and achievements
(Robinson, 2012).

2. Research methodology
2.1. Objectives and integrated approach:
Research objectives:
» Promoting essential methods to promote creativity in education.
> Developing a new theoretical framework for revitalizing the
creative education approach.

Specific objectives:

v Recognizing and harnessing the creative potential of students,
teachers and the educational community.

v' Emphasizing the importance of the social and cultural
environment in education schoolboy

v Improving educational opportunities that foster the growth of
creativity.

v' Exploring contemporary educational advances and resources
for the good of education.

v Identifying and solving obstacles to promoting creativity
through training.

2.2. Research design:
The structure of our research consists of three primary and
interconnected stages:

+ Theoretical Stage One: An in-depth examination of the existing
literature on creativity, spanning its historical roots to the
current state of knowledge.

+ Stage two: Context analysis refers to examining how social and
cultural factors influence creative education.

+ Stage three: Evaluation and discussion: Analysis of inventive
pedagogical approaches that can encourage creativity, followed
by making judgments about the objectives pursued.

3. Teaching staff
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3.1 Proposed creative methodologies and resources
After establishing the theoretical framework and educational
circumstances, it is essential to determine the appropriate educational
course of action. What techniques should be used in teaching and
learning to facilitate the development of students' talents, including
creativity, and how can the educational process itself be made more
creative? This approach requires a new examination of education
through the lens of creativity, forcing us to reconsider active
approaches currently used in educational settings.
We do not intend to provide a comprehensive analysis or a compilation
of different creativity stimulation programs, such as specific programs
such as "curricular" and "transversal" programs (Sepulveda Muioz,
1994), the "Instrumental Enrichment Program" (Feuerstein et al., 1988)
, the Harvard Intelligence Project. None of the component theories of
creativity, such as Urban (1991), Investment Theory (Sternberg &
Lubart , 1993), and the Theoretical Model of Productive Thinking (
Treffinger et al., 1990), are included(Sternberg & Lubart, 1993;
Treffinger, 1990; Urban, 1991). We do not intend to compile a list of
resources or approaches for fostering creativity. Our aim is to highlight
the importance of innovative educational approaches that uphold the
fundamental rights of individuals and facilitate their holistic growth.
Active approaches refer to changes made to teaching practices to adapt
to the current educational landscape. Active methodologies facilitate
continuous learning through trial and error, enabling reflection and
flexible learning processes that can meet the diverse needs of students
(Carceller, 2019).
Today, although there have been improvements in teaching and
learning approaches, traditional textbook-based exposure methods are
still commonly used. The student engages in active listening and
reproduces information with varying degrees of proficiency. He is
expected only to reproduce the system without any additional
requirements. According to Wallace et al. (2016), students' lack of
engagement or detachment from the taught subject is the result of their
passive role in the classroom (Wallace et al.,, 2016).
However, it is important to emphasize the need for the student to be
actively involved and take a leadership role in the teaching and
learning process, as emphasized by (March, 2006). According to him,
the ideal student profile should possess the following qualities: be an
active learner, demonstrate autonomy, use strategic thinking, engage in
reflection, collaborate with others and take responsibility for their own
learning (March, 2006). Thus, active approaches aim at using the
student's knowledge in practical and familiar situations, favoring the
growth of autonomy, competence and, ultimately, creativity. Faculty
serve as an intermediary for learning, providing tutoring , guidance and
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support (Toledo & Valverde, 2016).

Education that comes from creativity is based on its ability to bring
about change, allowing students to cultivate their skills and apply them
to improve the community.

Active techniques involve teaching processes where students use their
knowledge in real circumstances and implement their learning in their
everyday activities. These methods enhance the process of acquiring
knowledge and develop a competent student by encouraging critical,
creative and reflective thinking.

4. Conclusions

Today, there is a growing recognition of the importance of creativity
for both individual growth and societal progress. Being able to adapt to
the ever-evolving needs of the world is critical to career success.

This study emphasizes that every individual possesses the capacity for
creativity, with variations between individuals, and it can be cultivated
through appropriate education. To encourage creativity, it is essential
to establish an educational and cultural structure that upholds the rights
of individuals, facilitates the fulfillment of their needs and encourages
innovative efforts. The importance of the environment is emphasized
by its influence on the use of creative capacities.

Educational techniques should include active teaching approaches that
promote student engagement and allow students to explore, exercise
autonomy, and pursue their individual passions to discover their
distinctive "thing." Environments that foster a culture of tolerance for
mistakes and embracing failure are essential because they not only aid
in the acquisition of knowledge, but also encourage the exploration of
new paths and the cultivation of innovation.

The introduction of creative education means the initiation of a
significant reform of the educational system and society as a whole.
This entails implementing creative educational practices that
incorporate creativity as a fundamental aspect of education, promoting
a worldview that recognizes and nurtures creativity as a vital skill for a
rewarding and dynamic existence.
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